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REVIEWS
The Colony, a group of scrappy metal, artist-inhabited rVs nestled 
in moma�36�·V�JUDYHOO\�FRXUW\DUG��ZDV�WKH�ÀUVW�VWRS�RQ�P\�WRXU�RI�
“expo����1HZ�<RUN�µ�WKH�PXVHXP·V�DPELWLRXV�PXOWLVLWH�H[KLELWLRQ��,I�
WKLV�VHHPV�D�OLWWOH�JUDQROD�IRU�VWDQGDUG�1HZ�<RUN�PXVHXP�IDUH��LW�
FHUWDLQO\�LV³DW�OHDVW��,·G�QHYHU�EHIRUH�VHHQ�D�VODSGDVK�ODWULQH�V\VWHP�
LQVWDOOHG�WR�VHUYLFH�D�JDJJOH�RI�KDOI�FODG�DUWLVWV�ZKR�ZHUH�LQYLWHG�WR�
OLYH�LQ�IURQW�RI�DQ�DUW�LQVWLWXWLRQ��0\�YLVLW�WR�WKH�H[KLELWLRQ��ZKLFK�
explores such environmental issues as global warming, seemed aptly 
WLPHG��VLQFH�1HZ�<RUN�KDG�MXVW�HQWHUHG�ZKDW�IHOW�OLNH�KHDW�ZDYH²
induced end times. at the Colony, I was introduced to the shirtless 
(and pantless) Icelandic artist ragnar Kjartansson, who exclaimed—
VXUSULVLQJO\�QRW�WR�WKH�FKDJULQ�RI�P\�WRXU�JXLGH��´expo 1” curator 
and pS1 director Klaus Biesenbach—that he had just taken a dip in 
0HJ�:HEVWHU·V�Pool�������������LQ�WKH�EDVHPHQW��IRU�D�PXFK�QHHGHG�
FRROGRZQ��7KLV�DPXVLQJ�DQG�FRQIXVLQJ�SHHN�LQWR�WKH�GDLO\�JRLQJV�

John Miller
A Refusal to 
Accept Limits, 
2007. Imitation 
gold leaf on 
various materials 
including plastic 
objects, rope, 
and plaster on 
!berglass forms. 
20 elements, 
dimensions 
variable.
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on at “expo 1” accurately conveys the 
XQLTXH��LI�ZHLUG��VHQVH�RI�QR�KROGV�EDUUHG�
UHVRXUFHIXOQHVV�DQG�FRPPXQDOLW\�WKDW�
permeates the museum. In “expo 1” logic, 
what should one do when one experiences 
such sweltering extraterrestrial weather? 
7DNH�D�GLS�LQ�WKH�QHDUHVW�ERG\�RI� 
ZDWHU��RI�FRXUVH³QR�PDWWHU�LWV�VWDWXV� 
as an art installation.

Biesenbach’s genesis as a curator in 
%HUOLQ��ZKHUH�KH�IRXQGHG�WKH�YHQHUDWHG�
LQVWLWXWLRQ�.XQVW�:HUNH�LQ�WKH�����V��
evinces his bleeding-heart attempt to 
EULGJH�DUW�DQG�OLIH�ZLWK�SROLWLFV��WKRXJK�

it may seem at odds with his recent, 
VHQVDWLRQDOLVW�SURMHFWV�ZLWK�0DULQD�
$EUDPRYLF���DQG�.UDIWZHUN��$V�´expo 1”— 
a response, in part, to the devastation 
caused by last year’s hurricane Sandy—
PDNHV�FOHDU��WKH�FXUDWRU�IROORZV�D�
Beuysian ideology that casts social 
action as imperative and considers 
education and collaboration (and perhaps 
VSHFWDFOH��FDWDO\VWV�IRU�DFWLRQ��´expo 1” 
can be understood as a gigantic thought 
experiment on art engaging with ecology 
and social change, loosely adhering to  
WKH�WKHPH�RI�´GDUN�RSWLPLVP�µ�6SDQQLQJ�
WKUHH�ÁRRUV�RI�36�·V�/RQJ�,VODQG�&LW\�VSDFH��
a geodesic dome in the rockaways, and 
a special installation at moma, the show 
explores the world’s current ecological 
challenges in solo-artist presentations,  
a guest-curated group show, a cinema,  
a school, and various special events. 

$OWKRXJK�%LHVHQEDFK�LV�NQRZQ�IRU�
curating thematic group shows in a 
notably germanic, authorial style, the 
DQWL�ZKLWH�FXEH�DUFKLWHFWXUH�RI�36��VHHPV�
WDLORU�PDGH�IRU�ODUJHU�VFDOH�SUHVHQWDWLRQV�
RI�LQGLYLGXDO�DUWLVWV·�ZRUN��´expo 1” shows 

Agnes Denes
Wheat!eld—A 
Confrontation: 
Battery Park 
Land!ll, 
Downtown 
Manhattan, 
1982. Vintage 
Cibachrome 
print, 16 x 20 in.
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one artist per room (or several rooms), 
DOORZLQJ�OLWWOH�IRUPDO�LQWHUSOD\�EHWZHHQ�
WKH�SUHVHQWDWLRQV��LQ�WXUQ��LW·V�GLIÀFXOW� 
WR�VHH�WKH�VKRZ�DV�PRUH�WKDQ�D�VXP�RI�LWV�
FRQVWLWXHQW�SDUWV��:H�VHH�-RVHSK�%HX\V�
represented by his lampooning 1972 video 
Ausfegen (Sweeping up), which documents 
WKH�DUWLVW�VZHHSLQJ�GHWULWXV�DIWHU�D�OHIWLVW�
0D\�'D\�SDUDGH�LQ�%HUOLQ��LPSOLFLWO\�
SRNLQJ�IXQ�DW�0DU[LVW�GRJPD���:H�FDQ·W�
OHW�WKH�ZRUNLQJ�FODVV�FOHDQ�XS�DIWHU�XV���
3DUDGHV��SHUKDSV�D�SHUIHFW�PDQLIHVWDWLRQ�
RI�%HX\V·V�QRWLRQ�RI�VRFLDO�VFXOSWXUH�� 
DUH�DQ�XQH[SHFWHG�EXW�ÀWWLQJ�VXEWKHPH��

0DWWKHZ�%DUQH\·V�FKDUDFWHULVWLFDOO\�
strange De Lama Lâmina �0XG�RI�D�
Blade), 2004, a 50-minute video shot at 
Salvador, Brazil’s resplendent Carnival, 
showcases an acconcian Seed Bed ditty:  
a beast-man rubbing one out under a 
SDUDGH�ÁRDW��6LPLODUO\�IHVWLYH�EXW�OHVV�
carnal is the collaboration between  
'DV�,QVWLWXW��.HUVWLQ�%UlWVFK�DQG�$GHOH� 
röder) and united Brothers (ei and 
Tomoo arakawa). Titled Taiyo no tate 
(Sunstorm) Blue Flash/Green Flash, the 
video documents their own parade, which 
took place in fukushima in 2011, a year 
DIWHU�WKH�FLW\·V�FDWDVWURSKLF�WVXQDPL�
induced nuclear-reactor explosions. 

0RUH�VXEGXHG�EXW�HTXDOO\�SRZHUIXO�
are photographs showcasing the evolving 
relationships between humans and both 
urban and sylvan landscapes. agnes 
'HQHV·V������SKRWR�VHULHV�´:KHDWÀHOG³ 
$�&RQIURQWDWLRQµ�FDSWXUHV�WKH�%DWWHU\�
3DUN�ZKHDW�ÀHOGV�VKH�JUHZ�DV�DQ�DOUHDG\�
SURPLQHQW�ODQG�DUWLVW��7KH�SKRWRV�RI�
golden pastures against the lower 
0DQKDWWDQ�VN\OLQH��LQ�ZKLFK�WKH�:RUOG�
Trade Center’s twin towers make 

IUHTXHQW�DSSHDUDQFHV��DUH�DV�EHDXWLIXO�
as they are slightly staggering. The 
ODWH�·��V�´7UHH���)HQFHµ�SKRWRJUDSKV�RI�
Zoe leonard—also recently shown in 
WKH�:KLWH�&ROXPQV�$QQXDO��DW�)ULH]H�
1HZ�<RUN��DQG�DW�WKH�1HZ�0XVHXP�
KLW�´1<&�������([SHULPHQWDO�-HW�6HW��
Trash and no Star”—are strikingly 
elegiac, documenting urban trees that 
have grown into surrounding gates and 
IHQFHV��7KH�5R[DQD�0DUFRFL²FXUDWHG�
SUHVHQWDWLRQ�RI�$QVHO�$GDPV�SKRWRJUDSKV�
IURP�WKH�moma collection provide an 
DSW�UHPLQGHU�RI�KRZ�$GDPV��RQH�RI�
WKH�QDWLRQ·V�ÀUVW�SURSRQHQWV�RI�QDWXUH�
FRQVHUYDQF\��XVHG�WKH�DSSHDO�RI�QDWXUH·V�
EHDXW\�WR�UDOO\�IRU�LWV�SUHVHUYDWLRQ��

$GPLWWHGO\��WKH�VSHFWHU�RI�VSHFWDFOH�
HPHUJHV�SUREOHPDWLFDOO\�LQ�SDUWV�RI�
“expo���µ�2ODIXU�(OLDVVRQ·V�LQVWDOODWLRQ�
Your waste of time, 2013, takes 800-year-
ROG�FKXQNV�RI�LFH�WKDW�EURNH�RII�WKH�
Icelandic glacier Vatnajökull because 
RI�ULVLQJ�JOREDO�WHPSHUDWXUHV��DQG�
UHIULJHUDWHV�WKHP�LQ�D�FORVHG�RII�URRP�
UHPLQLVFHQW�RI�D�JURFHU\�VWRUH·V�ZDON�LQ�
IUHH]HU��7KH�H[SHULHQFH�LV�VR�EUHDWKWDNLQJ�
that it begs its viewer to consider the 
UHVRXUFHV�LW�UHTXLUHV��,V�WKLV�HFR�IULHQGO\�
air conditioning? how much money did it 
WDNH�WR�KDUYHVW�D�FKXQN�IURP�DQ�,FHODQGLF�
iceberg? It remains to be seen whether 
WKH�ÀUVWKDQG�VSHFWDFOH�RI�WKH�YHU\�UHDO�
HIIHFWV�RI�JOREDO�ZDUPLQJ�LV�ZRUWK�WKH�
head-turning resources it necessitates. 
Such is also the case with Rain Room, an 
RII�VLWH�LQVWDOODWLRQ�DW�moma��'HYHORSHG� 
by the design studio random International, 
the project comprises a room besieged  
by rain—but thanks to laser sights and 
other technological wizardry, you won’t 
get wet. Viewers waited as long as seven 
hours to experience this.

other modules within “expo 1” include 
“proBio,” a standout group exhibition 
FXUDWHG�E\�DUWLVW�-RVK�.OLQH�WKDW�
considers the potentially emancipatory 
FROOXVLRQV�RI�QHZ�WHFKQRORJ\�DQG�WKH�
KXPDQ�ERG\��0DQ\�RI�WKH�ZRUNV³E\�
$OLVD�%DUHPER\P��$MD\�.XULDQ��'LQD�
&KDQJ��DQG�.OLQH�KLPVHOI³ERUURZ�WKH�
structures related to pedagogy (the desk), 
WUDGLWLRQDO�ÀQH�DUW�GLVSOD\��WKH�SHGHVWDO���
and commercial shelving, suggesting  
WKDW�WKHVH�IUDPLQJ�GHYLFHV�GHWHUPLQH�KRZ�
we interact with and perceive the world. 
equally auguring was Speculations  
�´7KH�IXWXUH�LVµ���7ULSOH�&DQRS\·V�VFKRRO�
to which artists and a broad array  
RI�LQWHOOHFWXDO�ÀJXUHV�ZHUH�LQYLWHG�WR�
VSHFXODWH��DV�LW�ZHUH��RQ�WKH�IXWXUH��
through lectures and presentations. 

:KLOH�´expo��µ�PD\�IDOWHU�LQ�LWV�
expansiveness and loose thesis, in equal 
measure it succeeds with its openness, 
egalitarianism, and blind ambition.  
It’s a strange, unexpected combination  
RI�%HX\V�DQG�WKH�:RUOG·V�)DLU�WKDW�MXVW�
happens to work.  —Karen Archey


